
 

AZZA EL SIDDIQUE 

 

Azza El Siddique’s (Sudanese, b. 1984) practice 

encompasses various mediums such as site-

specific sculpture, wall-mounted steel panels, clay 

vessels, and video installations. The artist draws 

inspiration from ancient Egyptian myths, Nubian 

dynasties, and the artist’s personal recollections 

and community folklore. The exploration of these 

histories is more than a cultural reconnection or an 

inquiry into mortality. Rather, the resulting work 

serves as a mirror to the modern world, as it reveals 

parallels between ancient and contemporary 

systems of power and the inherent cruelty endured 

by the underprivileged and marginalized. 

As time passes, her work undergoes unpredictable 

and evocative changes, driven by the elements at 

play. Water droplets engage in a mesmerizing 

dance, causing metal sculptures and unfired clay to 

oxidize, gradually unveiling alluring rusted surfaces. 

In parallel, the activation of heat lamps brings forth 

a profound metamorphosis in sculptures crafted 

from bakhoor, a fragrant resinous blend traditionally used in Middle Eastern cultures for its 

aromatic properties. Through the combination of steel and ceramic sculptures with ephemeral 

matter, El Siddique delves into her profound research on rituals, mortality, and memorialization. 

Azza El Siddique has mounted solo exhibitions at Helena Anrather, New York, NY; Harbourfront 

Centre, Toronto, Canada; and MIT List Visual Arts Center, Cambridge, MA; among others.  El 

Siddique has participated in group exhibitions, including at Museum of Contemporary Art Toronto, 

Canada; Gardiner Museum, Toronto, Canada; Green Hall Gallery, New Haven, CT; and Textile 

Museum of Canada, Toronto, Canada. The artist received the Creation to Realization Grant from 

the Canada Council for the Arts in 2021 and 2022, and the Visual Arts Project Grant from the 

Ontario Arts Council in 2020. El Siddique has participated in residencies such as the John Michael 

Kohler Arts/Industry Residency, Sheboygan, WI; and Amant and Silver Art Project, New York, 

NY, among others. El Siddique holds a BFA from Ontario College of Art and Design University in 

Toronto, Canada, and an MFA from Yale School of Art in New Haven, CT. The artist was born in 

Khartoum, Sudan, and lives and works in New Haven, CT. 

 



 

 

 

If, as science tells us, the universe tends toward chaos, then we may find relief 

in untethering ourselves from a linear, finite notion of time. The works in Azza 

El Siddique’s solo exhibition “Dampen the flame; Extinguish the fire” leaned 
longingly into the possibilities of cyclical states. They flowed back into 

themselves and continuously metamorphosed, insisting that some things 

always remain in the wake of loss. Inspired by her research into ancient 

Egyptian and Nubian death traditions, El Siddique grapples with protean 

matters: the inevitable collapse of everything, what happens after life, and how 

we may find comfort in the face of mortality. 

 



Inquiries into such grand themes can easily fall into stultifying opacity, but El 
Siddique’s approach is surprisingly concrete and intimate. Making precise, 
discriminating use of materials such as steel and water, she grounded visitors 
in a hushed environment that roused multiple senses. Gridded armatures of 
varying scales demarcated the room, calling to mind the spartan outlines of a 
city and a cemetery. Their coldness was countered by the homely, cleansing 
scent of bukhur—incense made from fragranced wood chips—whose potent 
aroma filled the stairwell to the gallery. This offering transported me to a 
different place long before I opened Helena Anrather’s front door. The show’s 
themes of endless transformation and perpetual becoming were immediately 
recognizable as I entered the show, where standing like a sentinel on a steel 
block evoking a burial vault was a surrealistic cobra sculpted of dry stone and 
iron oxide, its long, zigzagging body topped by a head on each end. 

But the focal points were three steel structures that functioned as carefully 
orchestrated stages for the slow yet conspicuous changing of matter. On 
opposing walls of the gallery stood Book of two ways, 2022, a pair of 
monolithic shelving units containing irrigation systems, developed by the 
artist over years of research. Inside them were vessels made of unfired slip 
clay that gradually turned to mush as water gently rained down upon and 
dissolved them. The resulting liquid muck, however, was reabsorbed and 
recirculated by the artist’s industrial-looking altars, creating a cycle of 
disintegration and renewal that consistently returned the clay to a workable 
state. Temple of a million years, 2022, was another meditation on collapse, 
impermanence, and renewal: Suggesting a hazardous lab setup—or, as the title 
indicates, a scaled-down ancient sanctuary—this rectangular, stepped tank 
contained filmy, rusty-orange water that pooled around a central steel block. 
The artist set a trio of lotus flowers crafted from bukhur upon the block, from 
which plumes of smoke intermittently puffed. Warmed by heat lamps, the 
objects liquefied into sticky mounds of charred goo, their fragrance released to 
anoint observers. Intoxicating in its rawness, the spillage of stuff both visible 
and invisible was a visceral reminder of the interconnectedness of all things, 
and how presence endures regardless of form. 

Life always leaves its traces—this notion is at the beating heart of El Siddique’s 
work. A dog without a master (Rust), 2022, a wall-mounted steel panel 
inscribed with a welded image of a fanciful creature in mid-squat, was the 
most overtly personal work here, as it re-creates a painting by El Siddique’s 
brother, artist Teto Elsiddique, who passed away in 2017. The tribute was a 
subtle but powerful refusal of death’s finality. Across the room, a similarly 
crafted panel featured a depiction of an Ouroboros, that icon of perpetual 
motion and of time that loops into itself. In El Siddique’s tableaux of 



controlled ruin, empty vessels, and aching absence, one got the sense that the 
snake symbolizes less a belief in eternal life and more an assurance of a 
natural order in which whatever vanishes will always somehow return. 

— Claire Voon 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Azza El Siddique, that which trembles wavers, 2023. Photo: Paul Litherland. Courtesy Bradley Ertaskiran. 

   

 



 

 



 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 



 

 

 

 

 



 



 

A Z Z A   E L   S I D D I Q U E 

 
b. Khartoum, Sudan, 1984 
 

EDUCATION 

2014 BFA, Ontario College of Art and Design, Ontario, Canada 
2019 Skowhegan School of Painting and Sculpture, Skowhegan, ME 
2019 MFA in Sculpture, Yale University School of Art, New Haven, CT 
 

SOLO EXHIBITIONS 

2023      that which trembles wavers, Bradley Ertaskiran, Montreal, Canada 
2022      Dampen the flame; Extinguish the fire, Helena Anrather, New York, NY 
              In the place of annihilation, where all the past was present and returned transformed,  
  MIT List Visual Arts Center, Cambridge, MA 
 solar evocation, Centre CLARK, Montreal, Canada 
2021     fire is love, water is sorrow - a distant fire, with Teto Elsiddique, Towards  
  Gallery,Toronto, Canada 
2019 Begin in smoke, end in ashes, Helena Anrather, New York, NY 
2018 let me hear you sweat, Cooper Cole, Toronto, Canada 

2017 Concave Conflux Convex, Harbourfront Centre, Toronto, Canada 
 Lattice be Transparent, 8eleven, Toronto, Canada 
 
GROUP EXHIBITIONS 

2023  Crusading The Specter, Yossi Milo, New York, NY 
2022  Last Call, Bradley Ertaskiran, Montreal, Canada 
2021  Greater Toronto Art 2021, Museum of Contemporary Art Toronto, Toronto, Canada 
          Praying on the name, King Fish Gallery, Buffalo, NY 
2020     RAW, Gardiner Museum, Toronto, Canada 
2019     Material Tells, Oakville Galleries, Toronto, Canada 

Too full to cry, Shin Gallery, New York, NY 
Ripe at Dawn, Green Hall Gallery, New Haven, CT 
NADA Miami, Towards, Miami, FL  
NADA Miami, Parisian Laundry, Miami, FL  

2018  Art Toronto, Projet Pangée, Toronto, Canada 
2017  An Orbit, The Drake, Toronto, Canada 
2016  Non-Objective, Harbourfront Centre, Toronto, Canada 
2015  Every So Often, Harbourfront Centre, Toronto, Canada 
2014  Surface/Surfacing, Artscape Youngplace, Toronto, Canada 

19th Annual Juried Graduating Sculpture Student Exhibition, Canadian Sculpture Centre,  
Toronto, Canada 

Chautauqua School of Art Annual Student Exhibition, Fowler – Kellog Art Center,  
Chautauqua, NY 

Carrier: Out of Pocket, 1 Gerrard West, Toronto, Canada 
99th OCADU Graduate Exhibition, Ontario College of Art and Design University, Toronto,  

Canada 
Process and Product, Make Works, Toronto, Canada 

2012  Graft, Textile Museum of Canada, Toronto, Canada 
2011  50th Anniversary Stem Cell Collaboration, Ontario Science Centre, Toronto, Canada 
  
GRANTS AND AWARDS 

2022 Creation to Realization Grant, Canada Council for the Arts, Ottawa, Canada 
 John Michael Kohler Arts/Industry Residency, Sheboygan, WI 
2021 Creation to Realization Grant, Canada Council for the Arts, Ottawa, Canada 
 Amant Residency, New York City NY 
2020    MSA Vision Grant - Mid-South Sculpture Alliance, Chattanooga, TN 



 

Silver Art Project Residency, New York NY 
Visual Arts Project Grant - Emerging, Ontario Arts Council, Toronto, Canada 

           Visual Arts Grant – Emerging, Toronto Arts Council, Toronto, Canada 
2019    The Lighthouse Works Fellowship, Fishers Island, NY 

Susan H. Whedon Prize, Yale School of Art, New Haven, CT 
            Rapid Prototyping Grant, Yale Digital Humanities Lab, New Haven, CT 
            Skowhegan Fellowship/Residency Award, Yale School of Art, New Haven, CT 
            Blair Dickinson Scholarship, Yale School of Art, New Haven, CT 
2018   Schickle – Collingwood Prize, Yale School of Art, New Haven, CT 
2016    Visual Arts Grant - Emerging, Toronto Arts Council, Toronto, Canada 
2014    Ellen Adams Award, Ontario College of Art and Design University, Toronto, Canada 
2014    Chautauqua School of Arts Residency Scholarship, Chautauqua, NY 
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