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Asif Hoque’s Once Serene Paintings Reach New, Dramatic
Heights in His New York Debut
Harley Wong Feb 23, 2022

Asif Hoque
Music of the sun, 2022
Yossi Milo Gallery

When Asif Hoque started working on his painting Music of the sun (2022)—depicting a winged Bengal
tiger leaping into the ocean alongside two curly-haired putti—he didn’t realize the work would debut
in the year of the water tiger. The piece is currently on view in Hoque’s first solo exhibition in New
York, “Before Sunrise” at Yossi Milo Gallery, through March 19th. This latest body of work is heavily
influenced by the Brooklyn-based artist’s recent visit to West Palm Beach, Florida, where he grew up.
With theatrical, sun-soaked scenes awashed in hues of yellow and blue, Hoque’s new works mark a clear
deviation from the ethereal landscapes of fluffy clouds and lush grass typically found in Hoque’s prior
exhibitions: “Loverboy” (2019) at New Image Art, “Lover’s Rock” (2020) at Mindy Solomon Gallery, and
“The American Lover Boy” (2021) at Taymour Grahne Projects.
Though Hoque has concluded the loverboy trilogy, “Before Sunrise” is not necessarily the beginning of a
new three-part series—and it references the Richard Linklater–directed film trilogy in name only. Traces
from those previous exhibitions—the cupid from “Loverboy,” terracotta vessels from “Lover’s Rock,”
winged beasts from “The American Lover Boy”—are still present, serving to further enrich Hoque’s
world-building. Ultimately, in his latest body of work, Hoque’s artistic explorations reach a crescendo,
demonstrating the evolution of his oeuvre over the years as he continues to push his practice into new
territory. Experimenting with light and color, Hoque’s once serene figurative paintings have transformed
into grand and dramatic scenes swirling with palpable action.

Asif Hoque, Speedin thru I95 in a
white Ferrari, 2021. Courtesy of the
artist and Mindy Solomon Gallery.

Asif Hoque, Bankura Mustang,
2021. Courtesy of the artist and
Mindy Solomon Gallery.

Born in Rome to Bangladeshi parents, Hoque honors the varied lineages of his personal origin story
with references to South Asian art and iconography from Italian art history. Bankura Mustang (2021), for
example, depicts a terracotta horse, recalling the sculptures crafted in Panchmura in West Bengal. Although
they’re typically seen static with an elongated neck, Hoque’s rendition—like most of the artist’s figures—is
active, stepping forward on a pedestal while twisting its relatively short neck to face the opposite direction.
With its altered proportions, Hoque’s Bankura horse evokes the form of the Capitoline Wolf, an allegorical
image representing the founding of Rome. Depicting a creature that symbolizes both his South Asian and
Italian origins, Bankura Mustang embodies the self-mythologizing that Hoque engages with across his
practice.
Those familiar with Hoque’s work likely know his scenes of winged lions and Brown deities populating
picturesque and heavenly environments, reminiscent of Titian’s Bacchus and Ariadne (1520–23) and
Raphael’s The Sistine Madonna (1512–13). In the work that followed, the artist ventured into still-life
painting. His 2021 solo exhibition “Terracotta” at Mindy Solomon Gallery featured paintings of terracotta
vessels embellished with the iconography from Hoque’s earlier works. Hoque suggests that, similar to the
scenes in classical Roman vase paintings, his mythology also has a long and rich history.

Asif Hoque, installation view of the triptych Birth of the Sun, 2022. Photo by Shark Senesac. Courtesy of Yossi Milo Gallery.

The terracotta vessel reappears in Birth of the Sun (I) (2022), the central panel in a triptych on view in
“Before Sunrise.” The work recalls Sandro Botticelli’s Birth of Venus (ca. 1485), though instead of the
Roman goddess Venus, a towering terracotta vase with a winged woman in high relief emerges from

the sea. In the adjacent panels, a winged lion, a winged tiger, and two putti encircle the golden vessel—
replacing the god of wind Zephyr, a young woman identified as one of the Graces or the Hora of spring,
and perhaps goddess of spring winds Aura.
That figures are less prominent in this new body of work is significant. In Hoque’s earlier works, such
as Taro by Alt-J (2019) and The engagement; a debut of lovers (2020), the artist prioritized the presence
of Brown figures. They curve towards and around one another, sometimes in dance, as alluded to in the
song titles and lyrics incorporated into Hoque’s artwork titles. Oftentimes, they’re seen against a backdrop
of partially unpainted, raw linen; the negative space allows for a direct comparison between the figures’
brown complexion and the light tan fabric.

Asif Hoque, The American Loverboy, 2021. Courtesy of the artist
and Taymour Grahne Projects

Asif Hoque, The engagement; a
duet of lovers, 2020. Courtesy
of the artist and Mindy Solomon
Gallery.

In Hoque’s more recent works, Brown figures are less prominent. Their winged bodies, once fully formed,
are either represented only by their heads or minimized to become barely noticeable beside soaring winged
animals. Hoque’s figures are secondary characters to mystical beasts in the artist’s cinematic scenes of
rolling clouds and crashing waves, and in some works, like Hey Google play…Lay it Down by Lloyd
(2022), they’re absent completely.
In three new paintings, titled variations of Just in Time (all 2022), Hoque depicts different stages of a
sunrise. The works are inspired by his tradition of watching the sun rise with his younger brother whenever
Hoque visits West Palm Beach. In Just in Time #1, the rising sun creeps up just past the ocean horizon line,
illuminating the sky with just a thin strip of orange. Eventually, the sunrise begins to appear like a wildfire,
engulfing and dissolving the formerly deep-blue sky, as seen in Just in Time #3. Verging more closely
towards abstraction than any prior works, the paintings capture not an event, but a feeling.

Asif Hoque, First Flight, 2020.
Courtesy of the artist and Yossi
Milo Gallery

Asif Hoque, Just in Time #3 2022.
Courtesy of the artist and Yossi
Milo Gallery

“Growing up wanting to see myself, or someone that looks like me, represented in the Met was a driving
force behind painting brown bodies on a classic linen surface,” Hoque said in a recent interview with
Artsy. “It helped me communicate the idea of wanting to be seen in a space that hasn’t represented us too
often. I also hoped seeing Brown figures on linen would encourage future artists and art lovers to create
without fear.”

Asif Hoque, Rise and Shine, 2022. Courtesy of
the artist and Yossi Milo Gallery

Asif Hoque, You’re so smooth, 2022.
Courtesy of the artist and Yossi Milo
Gallery

When Hoque first exhibited with Yossi Milo Gallery in an online show in February of last year, he
presented First Flight (2020), which depicts a baby phoenix and foal. Now in Rise and Shine and You’re
so smooth (both 2022), the animals are all grown up.
In a 2017 interview, Hoque told Kajal Magazine his dream: “I want to be recognized by the people I
see on Thursday nights in Chelsea.…I want to be where I can step away from it too. I want everything.”
Five years later, Hoque made his New York debut on a Thursday night in Chelsea to a vast and eager
crowd. •
Harley Wong

https://www.artsy.net/article/artsy-editorial-asif-hoques-serene-paintings-reach-new-dramatic-heights-new-york-debut

Asif Hoque, Music of the Sun, 2022

Courtesy of Yossi Milo Gallery

Asif Hoque is a Bangladeshi artist who was raised between
Rome and South Florida. The mythological figures within his
compositions reflect these three disparate points on the globe,
often mixing the complex iconography found within each
culture. Today New York’s Yossi Milo Gallery unveiled a new body
of work by Hoque, titled “Before Sunrise.”

The title of the show makes reference to when Hoque and his
brother would return back home to Florida from the bustle of urban life to witness the warm glow of the morning sunrise. At the
core of the exhibition is the theme of growth — the way in which
light quite literally casts life into existence. Following the thread
of previous work, Hoque’s balancing between the feminine and
the masculine is expanded through large-scale linen paintings
that draw on Flemish artist, Peter Paul Rubens’ compositional
energy and use of sfumato.
“Before Sunrise” is a departure from Hoque traditional palette of
earthy tones, opting to use a more vibrant set of colors that best
reflects the name of the show. This chromatic change reflects
Hoque’s own inner transformation, which the artist recognizes as
a response to the urgency of a moment as precious and fleeting
as our time spent on earth. “Before Sunrise” is on view at Yossi
Milo Gallery until March 19, 2022.
In other art news, Desert X AlUla is a mythic experience located
in an ancient Saudi region.
Yossi Milo Gallery
245 Tenth Avenue
New York, NY 10001

https://hypebeast.com/2022/2/asif-hoque-before-sunrise-yossi-milo-gallery
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Editors’ Picks: 12 Events for Your Art Calendar This
Week, From a Talk on Eric Adams’s Arts Priorities to a
Show by an Artist-Turned-Dragon
Thursday, February 10–Saturday, March

Asif Hoque, “Music of the Sun” Courtesy of Yossi Milo Gallery

5. “Asif Hoque: Before Sunrise” at Yossi Milo Gallery, New York
“Before Sunrise” is the first solo exhibition of New York-based Bangladeshi artist
Asif Hoque. Born in Rome, Hoque moved to Florida at a young age with his family.
The title of the exhibition alludes to early morning beach visits he took with his
brother during his trips home, where the changing light greatly inspired the works
shown here. Hoque’s new work builds on previous imagery of deified brown male
and female figures, lions, and vases with the addition of a dynamic new form, the
Bengal tiger, and a softening of the surface inspired by Rubens’ sfumato technique.
Location: Yossi Milo Gallery, 245 Tenth Avenue, New York
Price: Free
Time: Opening reception, Thursday, 6 p.m.–8 p.m.; Tuesday–
Saturday, 10 a.m.–6 p.m.
- Neha Jambhekar

https://news.artnet.com/art-world/editors-picks-february-7-2022-2064562

5 Artists on Our Radar This December
Sarah Gottesman, December 8, 2020

Asif Hoque’s paintings of curving, brownbodied figures in sweeping clouds and grasses
belong to an angelic, otherworldly plane. It’s
fitting that Mindy Solomon Gallery and curator
Ché Morales’s video presentation of the artist’s
recent body of work, “Lover’s Rock” (2020),
places his canvases in an ivy-filled temple,
surrounded by rolling hills and set to the
soundtrack of birdsongs.
Hoque’s celestial creatures serve as reflections
of his multicultural identity. The 29-year-old
artist was born in Rome to Bangladeshi parents,
raised between Rome and South Florida, and is
now based in New York. “I had three cultures
in me by the time I was ten,” Hoque has shared.
While Hoque remains somewhat under the
radar (as of this writing, the artist has 52
followers on Artsy), his profile is on the rise.
Collectors who follow Hoque also follow many
of today’s leading emerging artists, such as
Salman Toor, Alex Gardner. Toyin Ojih
Odutola, Tschabalala Self, and Amoako Boafo.

artsy.net/article/artsy-editorial-5-artists-radar-december

Lover’s Rock: Asif Hoque's Virtual Art Experience
Sasha Bogojev // December 18, 2020 | in Technology

The year we're wrapping these days conditioned an explosion of online viewing rooms and virtual exhibitions, which in too many
cases came down to a simple webpage with listed works. While we can have a whole debate about the necessity of creating virtual
art exhibitions, to begin with, we did enjoy seeing some people taking this concept outside of the white cube concept and going
full-on with it all. And one of those efforts is certainly Lover’s Rock, a virtual art experience designed by the artist Asif Hoque and
curator Ché Morales and digitally executed by Adriana Avendano, featuring artworks from the artist's first solo presentation with
Mindy Solomon Gallery.
Following their inaugural virtual art presentation project with Genevieve Cohn earlier this year, the Miami-based gallery and NYCbased curator teamed up for another similar undertaking. Somewhat simplifying the setting in which the work was presented,
especially when compared to Cohn's presentation, the team created a modern epic set to the backdrop of classical architecture
and mythologies. Such an approach to the use of the technology as a tool to "materialize" Hoque’s life experiences and visuals
informed by those, resulted in the creation of an exotic setting that actually makes sense when juxtaposed with the works by the
Brooklyn-based painter. Well rendered and accompanied by a fitting soundscape the entire setting is not distracting from the lively
canvases that are the leading role of this presentation.
Painted with oils on raw linen, Hoque’s paintings are dominated by mostly male, nude figures placed in a dreamy setting. Whether
propped on the clouds or posing in a simple natural landscape, the artist uses the unprimed surface as an unusual but fitting negative
space around his characters. With elongated limbs, accented curves, gazing at the viewer, or having their eyes shut, these characters are
evoking the ancient depictions of gods and mythological creatures which is further accented through a setting creating in the virtual
presentation. This interest comes from the artist's early fascination with classical fine arts which over time developed along with his skills
and personal self-discovery. From such a position, the artist uses his muses to expresses emotional intelligence and masculinity primarily,
while challenging our preconceptions of identity, gender, and body.
https://www.juxtapoz.com/news/technology/lover-s-rock-asif-hoque-s-virtual-art-experience/

ArtNet News | Sarah Cascone, November 11, 2019

Editors Picks: 19 Things Not to Miss in New
York’s Art World This Week
Here's what’s happening this week.
Each week, we search New York City for the most exciting and thought -provoking shows,
screenings, and events. See them below.

Through December 14

17. “It’s More About Us: Sanié Bokhari l Asif Hoque ” at Selenas Mountain
Selenas Mountain presents an exhibition of work by Pakistani artist Sanié Bokhari and Bangladeshi American artist Asif Hoque. At first glance, Bokhari’s ceramics and drawings appear to be innocent
depictions of women and botanicals, but upon closer inspection they are wild AF —heads on
branches, long claws and tongues, blood and hell -fire—the works. As for Hoque, a triptych of angels
that are blessed with melanin and lashes is a definite highlight of the show.
Location: Selenas Mountain, 63 Woodward Ave. #632, Ridgewood, New York
Price: Free
Time: Saturday, 1 p.m.–5 p.m., and by appointment
—Cristina Cruz

https://news.artnet.com/art-world/editors-picks-november-11-2019-1692394

We've noted this time and again on Juxtapoz over the past few years, but there is an absolutely
great movement of young figurative painters from NYC at the moment evolving and expanding what
the genre can be. One of our favorites at the moment is Asif Hoque, a Brooklyn-based oil-painter "who
creates a mythological plain for angelic brown-bodied figures to co-exist and revel in harmony. His body
of work is encoded with romantic symbols and celestial creatures, creating a heaven-like environment."
He just opened a new solo show, Loverboy, currently on view until September 7, 2019 at New Image Art
in Los Angeles.
A Bangladeshi immigrant raised in South Florida, Asif says of his paintings, "My body of work is a reflection
of the plurality of my identity. I reclaim the exoticism that I represent in America by creating an
autobiographical narrative; one that explores my past though continuous tension between figures and
nature. Through the use of mixed media, I build friction through application of layers and texture in order
to facilitate a conversation."

https://www.juxtapoz.com/news/painting/asif-hoque-is-the-loverboy-new-image-art-los-angeles/

May 9, 2020

In Conversation with Asif Hoque: Brown Men
as Phenomenal Subjects on the Canvas
interview

jasmin Hernandez
Brooklyn-based, Bangladeshi artist Asif Hoque brings a softness and sensuality to his multi-dimensional
representations of Brown men in his oil-based paintings. Hoque talks genuinely about the purpose and
power of the color brown in his artistry, and the complexity behind those choices.
GG: I'm drawn to your representation of Brown masculinity in your art. What is your
personal definition of maleness that you're conveying?
AH: I enjoy playing with the concept of masculinity in my work. Specifically, when I address Brown
maleness I work to widen the acceptable means of expression. I highlight the fluidity of that expression
by drawing figures that are muscular in stature, but float almost as if they were weightless.
Your paintings are big, bold, beautiful, and very vibrant. Can you talk about your color choices?
In my work, I chose to paint with multiple shades of brown. The way that I chose to paint with the color
brown has a lot to do with showing love for my own skin tone, it’s a type of love that I wish was more
represented in my South Asian community. It’s important that the brown I represent has depth, is
warm, and most importantly holds your attention.

“The way that I chose to paint
with the color brown has a lot to
do with showing love for my own
skin tone, it’s a type of love that I
wish was more represented in
my South Asian community.”
Untitled (Dancing figure 2), oil on canvas, 2018.
Courtesy of the artist.

Nature is a huge backdrop in your work. How do you interpret the landscapes of Bangladesh and
South Florida in your work?
Both Bangladesh and South Florida are foundational to my identity, so using the bright and tropical
essence of these places keep my figures grounded and protected.

In your own words you talk about addressing the unique experience of living "in between". What
does that mean to you and how does it show up in you art?
The feeling of existing in the “in-between” means battling the conflicting aspects of my identity. In my
painting, I want to represent figures that can embody all parts of themselves without feeling inauthentic.
What's next for 2020, but real talk, feel free to be honest about these uncertain times we're in and
how you're coping.
I’m blessed to not experience the full impact of the pandemic. During this unpredictable time, I’m trying
to remain positive and grateful. As an art teacher, being able to continue to interact with my class allows
remaining hopeful about the future.

Eternal sunshine of the spotless mind, oil on canvas, 2018. Courtesy of the artist.

https://gallerygurls.net/art-convos/2020/5/9/in-conversation-with-asif-hoque

