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Asif Hoque
Before Sunrise
February 10 – March 19, 2022
Opening Reception: Thursday, February 10, 6-8 PM
Yossi Milo Gallery is pleased to present Before Sunrise, a solo exhibition of new paintings by Asif Hoque. The show will
open with a reception on Thursday, February 10 from 6-8 PM and will be on view through March 19. This is the artist’s first
exhibition with the gallery.
Asif Hoque began 2021 looking at a sunrise. He and his younger brother traditionally do so whenever Hoque goes home to
Florida: a soothing way back to his roots, quieting his head from the ambient noise of urban life and, as the sun ascends
from the ocean’s horizon, taking in the energy of a world everyday made anew. This personal grounding ritual profoundly
informed Before Sunrise, a body of work that captures the atmosphere, vibrancy and very unique weight of transitional light
casting life into existence.
Developing from Hoque’s earlier works, these new paintings are populated with the signature figures of his personal
mythology, borne from traditions of his Bangladeshi heritage, birthplace of Rome, and upbringing in southern Florida.
However, the pieces presented in Before Sunrise embody growth at their core. Familiar characters, such as cupids,
phoenixes, lions, and ceramic vessels, meet novel forms such as the Bengal tiger. While the feminine/masculine balance
central to Hoque’s universe is still predominant, the duality seems here softened in a newfound synchronic togetherness.
Larger in scale, these paintings become immersive in a way that does not allow their lively Brown figures to be ignored.
Inspired by Peter Paul Rubens’ compositional energy and use of sfumato, the artist blends oil paint deeply into linen, allowing
his ethereal scenes of Brown joy and intimate leisure to claim their space and firmly belong.

The birth of a sun (2022) consists of three linen panels, the centermost of which displays a ceramic vase bearing the likeness
of a female figure. Emerging from a wave’s crest, the vessel conjures images of Venus, the Roman goddess of love born
from seafoam. It is flanked on one side by a winged Bengal tiger, on the other a lion. Each feline is steeped in personal
significance for the artist: the tiger, a reference to Bangladesh’s national animal, and the lion, a symbol of courage with roots
in European heraldry. Beneath them, angels break the surface of the water, sheathed in bubbles. The scene reads as an
homage to the artist’s layered identity, each element carrying its own personal and cosmic significance.
Departing from his usual earthy gamut, the artist employs a lighter, more vibrant color palette in this new series of paintings.
Hoque's choice of tones materializes an inner ‘renaissance,’ a transformation further accentuated through dynamic
brushstrokes instilling the urgency of a moment as precious and fleeting as our time spent on earth. The incandescent glow
emanating from these works, in part influenced by Agnes Pelton’s visions of meditative stillness, manifests one of Hoque’s
recurring technical inquiries: how to materialize what happens when light hits the body. In Hey Google play... Lay it Down
by Lloyd (2022), bright greens and deep turquoises bounce off of the warm, orange-tinted coats of the reappearing lion and
tiger. The animals splash playfully in the shallow waters of the seashore while a sunrise lightly tinges the morning sky behind
them. The lighthearted scene spans across two linen panels forming an 8-by-15-foot diptych. This grandiose format elevates
the scene to a level of religious veneration, speaking to Hoque’s penchant for telling simple stories by extraordinary means.
Asif Hoque’s work has been exhibited at Taymour Grahne Projects, London, UK; Almine Rech Gallery, Brussels, Belgium;
New Image Art Gallery, Los Angeles, CA; Mindy Solomon Gallery, Miami, FL; Kapp Kapp, New York, NY, among others.
He was born in Rome, Italy in 1991 and studied fine art at Pratt Institute and Hunter College. He currently lives and works
in Brooklyn, New York.
Text by Anne-Laure Lemaitre and Yossi Milo Gallery
For more information, please contact Alissa Schoenfeld at 212.414.0370 or
alissa@yossimilo.com, or visit the gallery's website at www.yossimilo.com
Image: You're so smooth, 2022, Oil on Linen, 60" x 50" (152.5 x 140 cm)

ASIF HOQUE
b. 1991, Rome, Italy; lives and works in Brooklyn, NY

EDUCATION
Hunter College, New York, NY
BFA, Pratt Institute, Brooklyn, NY
SOLO EXHIBITIONS
2022 Before Sunrise, Yossi Milo Gallery, New York, NY
2021 Terracotta, Mindy Solomon Gallery, Miami, FL
The American Lover Boy, Taymour Grahne Projects, London, UK
2020 Lover’s Rock, Mindy Solomon Gallery, Miami, FL [online]
2019 LOVERBOY, New Image Art Gallery, Los Angeles, CA
SELECTED GROUP EXHIBITIONS
2021 in the margins, Kapp Kapp, New York, NY
New Ordinary Life, Monti8, Latina, Italy
Resting Point of Accommodation, Almine Rech Gallery, Brussels, Belgium
Contemporary Domesticity, Taymour Grahne Projects, London, UK
2020 No Time Like the Present, PUBLIC Gallery, London, UK [online]
2019 Plucked from the Womb Like Something Tart, 12 Gates Arts, Philadelphia, PA
Almond Eyes and Curved Arms, Saint Ann’s School, Brooklyn, NY
Secret Garden Show, Brooklyn, NY
It’s more about us, Selena’s Mountain, Brooklyn, NY

SELECTED BIBLIOGRAPHY
2022 Jambhekar, Neha. “Editors’ Picks: 12 Events for Your Art Calendar This Week, From a Talk on
Eric Adams’s Arts Priorities to a Show by an Artist-Turned-Dragon” Artnet News 7
February 2022
2021 Dempster, Heike. “Asif Hoque Taps into Ancestral Energy.” Whitewall 26 August 2021
“Asif Hoque Creates the ‘The American Loverboy’ @ Taymour Grahne Projects, London.”
Juxtapoz 03 August 2021
2020 Bogojev, Sasha. "Lover’s Rock: Asif Hoque's Virtual Art Experience." Juxtapoz 18 December
2020
Gottesman, Sarah. "5 Artists on Our Radar This December." Artsy 8 December 2020
Hernandez, Jasmin, “In Conversation with Asif Hoque: Brown Men as Phenomenal Subjects on
the Canvas.” Gallery Gurls 9 May 2020
2019 "Asif Hoque is the “Loverboy” @ New Image Art, Los Angeles." Juxtapose 30 August 2019
Cascone, Sarah. “Editors’ Pick: 19 Things Mot to Miss in New York’s Art World This Week."
Artnet 11 November 2019

ArtNet News | Art World | February 7, 2022

Editors’ Picks: 12 Events for Your Art Calendar This
Week, From a Talk on Eric Adams’s Arts Priorities to a
Show by an Artist-Turned-Dragon
Thursday, February 10–Saturday, March

Asif Hoque, “Music of the Sun” Courtesy of Yossi Milo Gallery

5. “Asif Hoque: Before Sunrise” at Yossi Milo Gallery, New York
“Before Sunrise” is the first solo exhibition of New York-based Bangladeshi artist
Asif Hoque. Born in Rome, Hoque moved to Florida at a young age with his family.
The title of the exhibition alludes to early morning beach visits he took with his
brother during his trips home, where the changing light greatly inspired the works
shown here. Hoque’s new work builds on previous imagery of deified brown male
and female figures, lions, and vases with the addition of a dynamic new form, the
Bengal tiger, and a softening of the surface inspired by Rubens’ sfumato technique.
Location: Yossi Milo Gallery, 245 Tenth Avenue, New York
Price: Free
Time: Opening reception, Thursday, 6 p.m.–8 p.m.; Tuesday–
Saturday, 10 a.m.–6 p.m.
- Neha Jambhekar

https://news.artnet.com/art-world/editors-picks-february-7-2022-2064562

5 Artists on Our Radar This December
Sarah Gottesman, December 8, 2020

Asif Hoque’s paintings of curving, brownbodied figures in sweeping clouds and grasses
belong to an angelic, otherworldly plane. It’s
fitting that Mindy Solomon Gallery and curator
Ché Morales’s video presentation of the artist’s
recent body of work, “Lover’s Rock” (2020),
places his canvases in an ivy-filled temple,
surrounded by rolling hills and set to the
soundtrack of birdsongs.
Hoque’s celestial creatures serve as reflections
of his multicultural identity. The 29-year-old
artist was born in Rome to Bangladeshi parents,
raised between Rome and South Florida, and is
now based in New York. “I had three cultures
in me by the time I was ten,” Hoque has shared.
While Hoque remains somewhat under the
radar (as of this writing, the artist has 52
followers on Artsy), his profile is on the rise.
Collectors who follow Hoque also follow many
of today’s leading emerging artists, such as
Salman Toor, Alex Gardner. Toyin Ojih
Odutola, Tschabalala Self, and Amoako Boafo.

artsy.net/article/artsy-editorial-5-artists-radar-december

Lover’s Rock: Asif Hoque's Virtual Art Experience
Sasha Bogojev // December 18, 2020 | in Technology

The year we're wrapping these days conditioned an explosion of online viewing rooms and virtual exhibitions, which in too many
cases came down to a simple webpage with listed works. While we can have a whole debate about the necessity of creating virtual
art exhibitions, to begin with, we did enjoy seeing some people taking this concept outside of the white cube concept and going
full-on with it all. And one of those efforts is certainly Lover’s Rock, a virtual art experience designed by the artist Asif Hoque and
curator Ché Morales and digitally executed by Adriana Avendano, featuring artworks from the artist's first solo presentation with
Mindy Solomon Gallery.
Following their inaugural virtual art presentation project with Genevieve Cohn earlier this year, the Miami-based gallery and NYCbased curator teamed up for another similar undertaking. Somewhat simplifying the setting in which the work was presented,
especially when compared to Cohn's presentation, the team created a modern epic set to the backdrop of classical architecture
and mythologies. Such an approach to the use of the technology as a tool to "materialize" Hoque’s life experiences and visuals
informed by those, resulted in the creation of an exotic setting that actually makes sense when juxtaposed with the works by the
Brooklyn-based painter. Well rendered and accompanied by a fitting soundscape the entire setting is not distracting from the lively
canvases that are the leading role of this presentation.
Painted with oils on raw linen, Hoque’s paintings are dominated by mostly male, nude figures placed in a dreamy setting. Whether
propped on the clouds or posing in a simple natural landscape, the artist uses the unprimed surface as an unusual but fitting negative
space around his characters. With elongated limbs, accented curves, gazing at the viewer, or having their eyes shut, these characters are
evoking the ancient depictions of gods and mythological creatures which is further accented through a setting creating in the virtual
presentation. This interest comes from the artist's early fascination with classical fine arts which over time developed along with his skills
and personal self-discovery. From such a position, the artist uses his muses to expresses emotional intelligence and masculinity primarily,
while challenging our preconceptions of identity, gender, and body.
https://www.juxtapoz.com/news/technology/lover-s-rock-asif-hoque-s-virtual-art-experience/

ArtNet News | Sarah Cascone, November 11, 2019

Editors Picks: 19 Things Not to Miss in New
York’s Art World This Week
Here's what’s happening this week.
Each week, we search New York City for the most exciting and thought -provoking shows,
screenings, and events. See them below.

Through December 14

17. “It’s More About Us: Sanié Bokhari l Asif Hoque ” at Selenas Mountain
Selenas Mountain presents an exhibition of work by Pakistani artist Sanié Bokhari and Bangladeshi American artist Asif Hoque. At first glance, Bokhari’s ceramics and drawings appear to be innocent
depictions of women and botanicals, but upon closer inspection they are wild AF —heads on
branches, long claws and tongues, blood and hell -fire—the works. As for Hoque, a triptych of angels
that are blessed with melanin and lashes is a definite highlight of the show.
Location: Selenas Mountain, 63 Woodward Ave. #632, Ridgewood, New York
Price: Free
Time: Saturday, 1 p.m.–5 p.m., and by appointment
—Cristina Cruz

https://news.artnet.com/art-world/editors-picks-november-11-2019-1692394

We've noted this time and again on Juxtapoz over the past few years, but there is an absolutely
great movement of young figurative painters from NYC at the moment evolving and expanding what
the genre can be. One of our favorites at the moment is Asif Hoque, a Brooklyn-based oil-painter "who
creates a mythological plain for angelic brown-bodied figures to co-exist and revel in harmony. His body
of work is encoded with romantic symbols and celestial creatures, creating a heaven-like environment."
He just opened a new solo show, Loverboy, currently on view until September 7, 2019 at New Image Art
in Los Angeles.
A Bangladeshi immigrant raised in South Florida, Asif says of his paintings, "My body of work is a reflection
of the plurality of my identity. I reclaim the exoticism that I represent in America by creating an
autobiographical narrative; one that explores my past though continuous tension between figures and
nature. Through the use of mixed media, I build friction through application of layers and texture in order
to facilitate a conversation."

https://www.juxtapoz.com/news/painting/asif-hoque-is-the-loverboy-new-image-art-los-angeles/

May 9, 2020

In Conversation with Asif Hoque: Brown Men
as Phenomenal Subjects on the Canvas
interview

jasmin Hernandez
Brooklyn-based, Bangladeshi artist Asif Hoque brings a softness and sensuality to his multi-dimensional
representations of Brown men in his oil-based paintings. Hoque talks genuinely about the purpose and
power of the color brown in his artistry, and the complexity behind those choices.
GG: I'm drawn to your representation of Brown masculinity in your art. What is your
personal definition of maleness that you're conveying?
AH: I enjoy playing with the concept of masculinity in my work. Specifically, when I address Brown
maleness I work to widen the acceptable means of expression. I highlight the fluidity of that expression
by drawing figures that are muscular in stature, but float almost as if they were weightless.
Your paintings are big, bold, beautiful, and very vibrant. Can you talk about your color choices?
In my work, I chose to paint with multiple shades of brown. The way that I chose to paint with the color
brown has a lot to do with showing love for my own skin tone, it’s a type of love that I wish was more
represented in my South Asian community. It’s important that the brown I represent has depth, is
warm, and most importantly holds your attention.

“The way that I chose to paint
with the color brown has a lot to
do with showing love for my own
skin tone, it’s a type of love that I
wish was more represented in
my South Asian community.”
Untitled (Dancing figure 2), oil on canvas, 2018.
Courtesy of the artist.

Nature is a huge backdrop in your work. How do you interpret the landscapes of Bangladesh and
South Florida in your work?
Both Bangladesh and South Florida are foundational to my identity, so using the bright and tropical
essence of these places keep my figures grounded and protected.

In your own words you talk about addressing the unique experience of living "in between". What
does that mean to you and how does it show up in you art?
The feeling of existing in the “in-between” means battling the conflicting aspects of my identity. In my
painting, I want to represent figures that can embody all parts of themselves without feeling inauthentic.
What's next for 2020, but real talk, feel free to be honest about these uncertain times we're in and
how you're coping.
I’m blessed to not experience the full impact of the pandemic. During this unpredictable time, I’m trying
to remain positive and grateful. As an art teacher, being able to continue to interact with my class allows
remaining hopeful about the future.

Eternal sunshine of the spotless mind, oil on canvas, 2018. Courtesy of the artist.

https://gallerygurls.net/art-convos/2020/5/9/in-conversation-with-asif-hoque

