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By Alpesh Kantilal Patel

For her latest exhibition, TelAvivbased Nevet Yitzhak
presented WarCraft (2014), an installation comprising a pair
of singlechannel animated videos based on Afghan rugs, or
‘war rugs’, in which the standard iconography of flora and
fauna are traded for that of tanks and warplanes. The
genealogy of war rugs can be traced back to the Soviet
invasion of Afghanistan in 1979 when women of the Baluchi
tribes began incorporating images of the war they saw on a
daily basis into their weaving.
Whether or not the rugs were a form of activism is unclear,
but they certainly began to accrue a commercial value.

WarCraft, 2014, two singlechannel
audio video installations,
installation view
Back to the main site

Women of the Turkmen tribes even wove English language
phrases into the rugs. The terrorist attacks of 9/11 and the
subsequent invasion of Afghanistan by the USled NATO
forces further spurred production of war rugs, which now
make up approximately one percent of rugs sold worldwide.
Whether the rugs are acts of defiance, examples of
entrepreneurship or both, Afghan women display a great deal
of moxie – a trait that the West does not typically associate
with them.
Curator Tami KatzFreiman installed WarCraft in a darkened
gallery: one animated war rug was projected onto the ground;
directly behind it, another was projected against a wall. The
exterior frame of the horizontal rug depicts multicoloured
tanks on a golden yellow background while the tanks and
warplanes, as well as tiny automobiles and schematic
representations of human subjects, are digitally woven into a
rich indigo field. The frame of the rug that appears to float on
the wall includes serially repeated brightorange tanks
stitched onto a brownorange background: warplanes,
helicopters and trucks populate the interior.
The rugs take on a political and aggressive edge that is
heightened when the signifers of war begin to unmoor
themselves. Planes from one rug seemingly fly to the other
and drop bombs that burn holes in it, and tanks fire across
screens creating bullet holes. At one point, a helicopter drops
what appear to be innumerable leaflets, presumably warnings
http://www.frieze.com/issue/print_back/nevetyitzhak/
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of impending bombings: Israel dropped such messages in
Palestine last summer prior to its attacks, as did the US in
Afghanistan.
To be clear, though, there is no overt reference here to any
specific war. Indeed, the animated rugs privilege a
generalized, highly stylized depiction of the instruments of
war, taking on something of the quality of a videogame. The
soundproofed gallery space sharpens the whoosh of bullets
speeding through the air, the crackle of flames burning and
the swish of helicopter blades – all of which underscore the
work’s contrivance rather than any sense of realism. The
absurdity of war, as much as the sombre reality of its
ceaselessness, comes to the fore when the work loops after
eight minutes with no clear ‘winner’. By the end, both rugs
have suffered various fires and plane crashes.
Yitzhak’s WarCraft questions the facile categorization of
woven works as expressions of the local and as not being
responsive to broader transnational and global flows. The
work highlights the complex – and often underappreciated –
process of weaving by conflating digital technologies with the
centuriesold practice of making rugs. While craft is becoming
an area of scholarly interest for contemporary art historians,
the focus has primarily been on North America and Western
Europe; WarCraft indicates how much more there is to
explore beyond these regions.
Alpesh Kantilal Patel
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E X H I B I T F O C U S E S P R I M A R I LY O N S O U N D
By Jordan Adler | October 14, 2014

If you walk into the Koffler Gallery this fall, don’t be surprised if you feel unnerved. The exhibit floor, at the
Artscape Youngplace on Shaw Street, has loud sounds coming from all corners. Stand in the middle and it’s
hard not to be stirred by the cacophony.
The gallery’s newest showcase, titled Pardes, emphasizes sound over image. Pardes means both “orchard” and
“paradise” in Hebrew. In Jewish folklore, four great sages – Akiva, Ben Azzai, Elisha ben Abuyah and Ben Zoma –
entered Pardes. They each met different fates in the mystical space.
Likewise, people interested in coming to the gallery’s Pardes will encounter the works of four great artists, all of whom are
secular Jews: Nadav Assor, Ira Eduardovna, Amnon Wolman and Nevet Yitzhak. To approach the notion of mysticism,
the four artists connect back to the religious roots of their Jewish identity, says Mona Filip, a curator and director of the
gallery.
“It was [curator] Liora Belford’s intention to work primarily with sound in this exhibition,” Filip toldThe CJN. “Mysticism
starts where language ends.”
Wolman, who works primarily with sound and music, said the orchard is about finding information. With his SoundTallit,
visitors can sit and wrap themselves in a tallit that has speakers attached to the inside. Hymns and prayers emanate from
the speakers.
The Israel-based artist said that since Judaism has multiple religious sects within it, there is a feeling of division between
the different groups. Since anyone can wear the tallit at the exhibit – regardless of gender or religious background – the
piece hopes to unite.
“If you think about the tallit as a symbol of something that covers and protects us… it’s not a divisive force but could be
viewed as a unifying element,” Wolman said.
In another artwork where audio speakers play a key role, SoundBook – Architecture, Wolman puts a speaker at the back
of a text on the history of architecture. As one opens the book, which has many holes in the middle that slice through the
words on the page, he or she slowly exposes the speaker and can hear the sound more clearly.
Meanwhile, in the gallery’s most awe-inspiring work, Nadav Assor’s Ophan, a mechanical, spider-like object rests on the
ground. The device, triggered by nearby motion, takes flight when someone approaches.
The whirring of the Ophan in flight merges with Hebrew chants coming from a speaker on top of the object. Assor said he
was interested in connecting modern technology with ancient mythology.

“We’re making these crazy, powerful flying machines,” he told The CJN, referring to drones. “Where does the urge to do
that come from?”
Assor said the Ophan was inspired by the creature of that name that appears as a vision in the book of Ezekiel. Ezekiel
has a vision of a Chariot of God, referred to as the Ophan. “It’s described as being a wheel within a wheel surrounded by
eyes,” Assor said, adding that a higher spirit can move the Ophan and control the way it moves in the world.
“As a secular Jew growing up in Israel, you’re always immersed in religion whether you like it or not,” he said. “There’s
also this culture [in Israel] that almost religiously worships technological innovation.”
In a work by Israeli artist Nevet Yitzhak, we see televised footage from the Israel Broadcasting Authority Arabic Orchestra.
However, the instrumental sounds we hear over the speakers do not quite match what is shown on screen.
The manipulative sounds in Yitzhak’s piece reflect the tension in the orchestra, Filip said. The orchestra was composed of
many Arabs who immigrated to Israel. The colliding sounds show how difficult it is to create a cohesive cultural identity in
a state where so many religions are neighbours.
“[The immigrants] brought with them their own Jewish identity that was very much interlaced with Arabic roots,” Filip said.
“It wasn’t always easy to reconcile. The Israeli identity wanted to be more European and put aside these Middle Eastern
influences.”
While Assor, Wolman and Yitzhak all work with sound, young artist Ira Eduardovna works more often as a multimedia
artist.
In her new audiovisual work, A Thousand Years, she juxtaposes a crude sitcom setting with a choir singing a solemn
song. The text the choir sings is from the prologue of A.B. Yehoshua’s A Journey to the End of the Millennium. The words
ask about how we will be remembered as we approach the apocalypse.
With such striking sounds coming from many sides and corners, the exhibit creates a foreboding, textured, new sound. It
is not a small, peaceful walk into the orchard.

Pardes is open at the Koffler Gallery until Nov. 30, 2014. Admission is free.
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It’s Magic!
BY SHANI WERNER | FEB. 2014

Nevet Yitzhak, “Orient Express,” the Museum for Islamic Art, Jerusalem

Us Tel Aviv people tend to think that the city is surrounded by a desert and it will take quite a thing to make us leave it. But, there are
reasons worth the trip and I’m so happy I got a tip recommending me to travel to Jerusalem and visit the magical exhibition “Orient
Express” by the artist Nevet Yitzhak at the Museum for Islamic Art.
I’m not proud to say it, but I’ve never visited this museum before and actually my knowledge of this rich culture and its art is quite
poor. The museum itself is a pearl for nostalgia lovers. It seems like time has stopped at this place and it stayed the same since its
opening back in 1975. This is a traditional ethnographic museum, displaying a chronological story of the Islamic heritage in vitrines
with various artifacts alongside expected and didactic explanations.
Yitzhak’s exhibition is like a breath of fresh air in this place and I believe this is exactly what she wanted it to be. The exhibition was
initiated by the museum and was inspired by its collection. Yitzhak took reproduction photographs of artifacts from the museum’s
collection, originally used for documenting, registering, and cataloguing the collection. Her first step was to erase the color from the
photos. Curator Sally Haftel Naveh says that by doing so Yitzhak: “left an image reminiscent of archaic archival photograph from a card
catalogue of a Musial collection, harking back to the days before the transition to computerized cataloguing”. The next step was to
incorporate the images in animated videos. An ornamented bowl becomes a swinging boat on which a dancer is trying to balance
herself; a ceramic plate is turned into an aquarium and a wooden chest is now a box from which a TV show is broadcasted. This move
gives all the objects a new role that ignores their original use.
This is not the first time Yitzhak is dealing with history, in other works she also used archival footage and manipulated it. Yet in this
exhibition Yitzhak is doing a double maneuver. She expropriated the artifacts from their historical value and from their position in the
museum/ by doing so she subverts the ethnographic museum’s conventions of cataloging and preserving. Yet, Yitzhak’s works also
point out the way in which history is written in general.
The Museum for Islamic Art was founded by the Jewish millionaire Mrs. Vera Bryce Salomons which was dedicated to bringing
together the different ethnic groups in the city. The collection was purchased and run by Prof. Richard Ettinghausen, an expert
(Western of course) on Islamic archeology and art. When Yitzhak animates the collection’s object she brings them into contemporary
western art and visual culture and manifests the way these are perceived by the mediation of museums like this. As mentioned
before, all the objects are seen in the same light and become part of a world not their own.
I’ve yet to decide about the strength of this manifestation. As, although the awareness of the post-colonial discourse grows, can we
really look at the east in non-western eyes (i.e. as to Edward Said’s writings)?
Yet, there is now doubt that this installation holds within it magical beauty and it is quite mesmerizing. I truly recommend you to leave
your Tel Aviv bubble and go see this great exhibition.
Nevet Yitzhak, “Orient Express”, the Museum for Islamic Art, 2, Hapalmach Street, Jerusalem
http://www.talkingart.co.il/en/contemporary-art/its-magic/#more-136

Having fun with Islamic culture.
By BARRY DAVIS | 01/09/2014

Any genuine art should, at the very least, offer a new perspective
on the way we view life, and provide us with some food for
thought. Hopefully, we’ll also gain some aesthetic enjoyment from
the work in question and, possibly, even move on to the next
creation with a smile on our face. Nevet Yitzhak’s Orient Express
exhibition at the Museum of Islamic Art duly provides all that, and
more.
In fact, Yitzhak has taken the reevaluation business a step further.
Orient Express, curated by Sally Haftel Naveh, comprises half a
dozen video and animation works that not only shed new and
more user-friendly light on some venerated avenues of creativity
in the sphere of Islamic culture, it does so with items housed in the
very repository which hosts her exhibition.

http://www.jpost.com/In-Jerusalem/Arts-And-Culture/Orient-Express-337580

It's Time We Bury 'Orientalism’ in Jerusalem’s Museum of Islamic Art
Nevet Yitzhak exhibit peels off the prevailing view of 'Islamic art’ as 'monolithic and mysterious'.
GALIA YAHAV | DEC 12, 2013 8:21 AM

One of the most wonderful aspects of “Orient Express,” the brilliant exhibition of works by Nevet Yitzhak at Jerusalem’s L.A. Mayer
Museum for Islamic Art, is the resounding answer she gives to the superficial, cliché-filled discourse on Islamic art. It is a discussion
that defines Islamic art as a “rich, ancient, much respected culture” in a generalized manner that, as it declares the wealth of ancient
Islam, presents Islamic art as homogeneous, monolithic and bereft of any nuances.
“Orient Express” rejects such declarations and, more importantly, Yitzhak transcends the critical treatment on which she bases herself,
notably the article by art historian Avinoam Shalem, “What do we mean when we say ‘Islamic art’”? In this article, Shalem, who
coined the term “post-Edwardian,” refers to the response to “Orientalism,” the book written by Edward Said. In transcending this
attitude, Yitzhak creates intricate artistic works that are an escape from conventions.
“In an age that expresses serious reservations about the canons of evaluation and cataloguing regarding ‘Islamic art,’” writes the
exhibition’s curator, Sally Haftel Naveh, “and which, moreover, challenges this generalized category, Yitzhak offers a reflective
interpretation of the essence of the museum’s collection – a collection of ancient utilitarian and ceremonial objects. She raises
questions regarding the museum’s role as a space that preserves time, while presenting and conveying knowledge.”
The exhibition is the result of extensive research into the museum’s collections and was especially created for the museum, which also
served as its inspiration. There are eight exhibits of animated films, three-dimensional model designs and digital collages, which
radiate reproductions of items from the museum’s collection - a piece of fabric, a ceramic plate, a decorated wooden chest, a sword, a
decorated plate, an incense burner, a page from the Koran and a page from an illustrated manuscript.
Powerful X-rays
The adapted objects are animated and presented in YouTube segments and scenes from films that have been added to these objects or
which are incorporated in them. The color has been removed from the photographs so that the result is powerful X-rays, which are
reflections that have the look of catalogue items, but which have lost the classification technique of a museum. What the visitor sees
therefore is magical images that lack any periodic, functional or cultural context, and which have been restored to their magical or
mystical status as mysterious objects of the Orient.
Yitzhak’s approach appears deceptively simple. In her “What in the World,” a 17th-century Mughal ivory-ornamented chest of
drawers opens up to display the video clip of a television quiz produced in 1950 by CBS and Penn State University’s museum. The
aim of the quiz is to identify archaeological objects.
The panel’s participants – Froehlich Rainey, director of the museum; archaeologist Alfred Kedar; sculptor Jacques Lipchitz; and a
scholar of Islamic art, Richard Ettinghausen – feel a given object with their hands, studying it from various angles and trying to
decipher its nature: Is this a musical instrument, a writing tool or a ritual object? They are unable to discover its true identity.

3 x summer in Amsterdam
In the summer months there is usually little gallery country. Some galleries are closed, others extend an exhibition that is
open for the summer. A single gallery work has made a real summer exhibition.

Jeanine Hofland Contemporary Art
Residency or The Living Room (s)
July 23 to August 13

Nevet Yitzhak (1975), "A Great Joy Tonight ', 2009 Video 10'43 min

That conceptual art can be very accessible, proves the duo exhibition of Serbian Bojan Fajfric and the
Israeli Nevet Yitzhak in the new gallery of Jeanine Hofland in Amsterdam-West. Fajfric hit during a
holiday in his homeland in 2008, fascinated by Boska, a large department store which opened its doors on
December 5, 1978 - also the title of Fajfrics work. Fajfric shows old documents of Boska (collected by a
former staff member), but lets see a video of a recent visit to the department showing that everything
looks the same as thirty years ago. Although some nostalgia Fajfrics work is to detect, December 5,

1978 must not be interpreted as a glorification of the old communist era. On his website Fajfric writes
that he wants the ability to create our past again "to possess" and to reflect on it.
Yitzhaks Video A great joy tonight keeping with the theme of group identity and personal history that is
central to the installation of Fajfric.Yitzhak exhibits a delayed video playback of the Israeli-Arab
Orchestra, an orchestra consisting of Jewish Arabs that until 1993 Arabic music lift the lead for the Israeli
national television. Although the music is upbeat and excited, they changed the delay in stream dark,
ominous tones. Yitzhak makes an expressive manner the loss of the "Arab voice" in Israel clearly.

Nevet Yitzhak
A Great Joy Tonight, 2009
Video installation
November 5, 2009 – February 20, 2010
Curator: Drorit Gur Arie
Nevet Yitzhak: A Great Joy Tonight, 2009
The Israel Broadcasting Authority (IBA) Arabic Orchestra was established in 1948 and operated until
1993 as part of Arabic Kol Israel (Radio D). Most of the musicians were Jewish immigrants from Iraq and
Egypt who arrived in Israel in the early 1950s. Its repertoire included original music and music from the
Arab world. The Orchestra was one of the key institutions of Arabic music in Israel, and acquired listeners
from the entire region. Unfortunately, its documentation and the historical sources concerning its activity
are lacking.
The title of Nevet Yitzhak’s work is drawn from Inbal Perlson’s book by the same name. Perlson studied,
for the first time, the political-historical contexts and circumstances which led these musicians, decades
after their immigration to Israel, to cling to this cultural world and continue to live a language and music
they had brought with them from their countries of origin. Yitzhak’s work employs original IBA archival
material presenting the orchestra performing in the program “Music and Song.” Yitzhak deconstructs and
reconstructs these materials. The new visual-musical work loses some of the authenticity of the original
music, yet reintroduces the tradition and the past. By lingering on a moment in the past, Yitzhak furnishes
the orchestra with a new platform.
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