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Markus Brunetti’s

pictures of church façades
have nothing to do with religion but you still have
to take them on faith. If you stood in front of one
of these majestic buildings in Europe or Britain,
what Brunetti’s work reveals is not what you’d see.
Each image is an amalgamation of thousands of
photographs, which Brunetti takes from the street
with a large-format camera in the course of weeks
or even, in some cases, months. (Brunetti, who is
German, started the series in 2005, after trading in
a job in advertising to live in a mobile computer lab
with his partner, the photographer Betty Schöner.)
Then he spends years digitally stitching the ornate
details together, while erasing pesky signs of
modern life. Gone are the tourists, the postcard
venders, lampposts, scaffolding, pigeons, and most
of the trees (a few remain to establish a sense of
scale). A smattering of gravestones at the base of a
medieval wooden stave church in Borgund,
Norway, might seem like the closest that Brunetti
comes to acknowledging the human race. But
consider the countless anonymous stonemasons,
wood-carvers, ironworkers, tile setters, gilders,
sculptors, and stained-glass makers whose
painstaking work he memorializes, most of whom didn’t live to see the magnificent results of their labor. If eight
years sounds like a long time to complete an image of the Duomo di Santa Maria Nascente, in Milan, which
Brunetti worked on from 2009 to 2017, reflect on the fact that the church itself took six hundred years to complete.
Because of its typological bent and architectural focus, Brunetti’s project is often compared to that of the great
German artists Bernd and Hilla Becher, who spent decades documenting Europe’s industrial structures—gas
tanks, blast furnaces, water towers—in impassive black-and-white photographs that rank as some of the best of
the twentieth century, on a par with Walker Evans’s admittedly more tenderhearted pictures of the churches,
storefronts, and roadside architecture of the American South. Brunetti’s work has a laborious, even clinical edge
that holds it back from the ranks of the greats, but there is a noteworthy similarity between his “Facades” and
the Bechers’ “Anonymous Sculptures”: the skies are consistently gray. Brunetti favors the light of overcast days,
or of the very early morning, because it minimizes shadow. This pursuit of pictorial flatness is arguably more
akin to the idealized geometry of an architectural drawing than it is to a photograph. As Brunetti has said of his
category-defying work, “the right term hasn’t been found yet.”

Milano, Duomo di Santa Maria Nascente, 2009-2017

Borgund, Stavkyrkje, 2016–2017

Wells, Cathedral Church of St. Andrew, 2015–2016

Druskininkai, Visų liūdinčiųjų Džiaugsmas cerkvė,
2016-2017

Potsdam, Alexander-Newski-Gedächtniskirche,
2015-2017

Amiens, Cathédrale Notre-Dame, 2009-2016

Beverley, Minster, 2014–2015

Orleans, Cathédrale Sainte-Croix, 2008–2016

Siena, Cattedrale di Santa Maria Assunta, 2008–2017

Vendome, Eglise de la Trinité, 2013–2018

Ribeira de Pena, Igreja Matriz do Salvador, 2013–2017

Andrea K. Scott is the art editor of Goings On About Town and has profiled the artists Cory Arcangel and Sarah Sze for the
magazine.
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Why These Striking Images of Cathedrals
Take Up to a Year to Complete
German photographer Markus Brunetti compiles thousands of detail shots of
historic façades into a single, hyper-realistic portrait
Text by Brook Mason | Posted February 2, 2018

Centuries-old cathedrals, churches, cloisters, and synagogues
are a bit overlooked in this high-tech, minimalist age. But
German photographer Markus Brunetti has taken a
somewhat techie approach to capturing detailed images of
such historic monuments, the subject of his new show,
"Markus Brunetti: FACADES–Grand Tour," at the Chelsea
Yossi Milo Gallery.
The Dresden-based photographer throws into light the very
complex façades of a range of monuments, from the Notre
Dame Cathedral in Amiens to a rustic church in a remote
town in Norway, in minute detail. When it comes to
finalizing a single image, Brunetti exhaustively photographs
each architectural detail close up, from small stone sculptures flanking a stained glass window to richly carved doors. And
he can spend up to an entire year taking thousands of high-resolution frames of one subject.
“I then strip out all modern-day elements, from streetlights to cars, and finally select individual images,” Brunetti reports.
Next he compiles them into his hyper-realistic interpretation of a complete façade.
"The builders and architects that built the churches had to be patient. Most of them never saw the finished result of their
endeavors, as it would take decades or hundreds of years to complete the buildings,” states Brunetti. “I try to work on this
series with the same spirit and patience they must have had when starting to work on those now historic monuments.”
Because of the large scale of his images, with some more than four feet in height, there’s an experiential nature to his
oeuvre. The viewer literally feels as if he or she has stepped back in time and is standing right in front of the building th e
very day it was completed. “To me, they’re akin to photographic drawings on paper similar to the architects' or builders'
original plans and the engravings of Old Masters,” says Milo.
While Brunetti and his partner, Betty Schoener, maintain a studio in Germany’s fourth -largest city, they’re constantly
traveling in a trailer that Milo dubs “a self-contained computer lab on wheels.” The peripatetic duo have just completed
documenting the ornate façades of churches, basilicas, and synagogues in Lithuania, Italy, Portugal, England, and France.
Where are they set to travel in the coming months? “Russia and Middle Asia, so we can expand our series and reflect the
very diversity of sacred architecture,” says Brunetti.
https://www.architecturaldigest.com/story/markus-brunetti-cathedral-images

Many people have photographed the world’s great cathedrals and churches, but rarely do these
pictures manage to capture their architectural grandeur without the distracting figures of tourists or the markers
of restoration projects. For his photo series FACADES, which portrays Europe’s old religious structures headon, from top to bottom, German artist Markus Brunetti strips these sites bare of such elements. Fifteen of these
prints are now on view at Yossi Milo Gallery in the artist’s first exhibition in the United States. Large-scale, with
five reaching as tall as 10 feet, they are incredibly detailed, quiet portraits of mostly historic buildings that afford
an unhindered appreciation of each one’s unique architecture.
Markus Brunetti, “Köln Hohe Domkirche St. Petrus” (2008–14) (click to enlarge)
Inspired by the black-and-white photographs of Germany’s industrial landscape by Bernhard and Hilla
Becher (the latter of whom just passed away), which focused on the architectural variety within one type of
structure, Brunetti adopts a similar, highly systematic approach. He photographs cathedrals from the same
point of view so the collection forms an encyclopedia of sorts, representing an array of styles from the
Romanesque to the Gothic to the Baroque.
With the subjects themselves such intricate works of art, it’s difficult to fully appreciate Brunetti’s photographs
unless seen in person (although the digital representations are also gorgeous). The gleaming blue-and-white
tile work of the Parish of Santa Marinh in Cortegaça, Portugal, recalls porcelain in a five-foot-tall image that
allows one to notice details from the mosaics on the frontal towers to each sculptural carving. Framed by two
lanky palm trees, the hyper real structure almost seems like a whimsical creation for a film set. In another
image of the same size, one can closely observe the busy bas-reliefs and golden mosaics that seem to cover
every inch of the 14th-century Roman Catholic Cathedral of Orvieto in Italy.
Brunetti manages to achieve such perfection partially because he employs digital imaging technology, carefully
stitching together photographs he took on site and editing out everything aside from the original building and its
landscape, such as fences, light fixtures, and flagpoles.

“A part of the visual idea behind the FACADES series is to present an ideal picture of the buildings as their
architects must have envisioned them in their first drawings and plans,” Brunetti told Hyperallergic. “Still, my
interference when removing such contemporary details is as minimal as possible.”
His actual process of photographing is itself extremely time-consuming, an effort at which the works’ attached
dates hint. Some images took up to eight years to complete, since Brunetti had to revisit sites several times
due to restoration work or until he managed to capture all the details of their facades. An ongoing
series, FACADES began in 2005, when Brunetti and his partner Betty Schoener — like the Bechers — traveled
across Europe in a truck that also served as their home, essentially hunting beautifully decorated sacred
buildings. The pair studied guide books and history books related to the regions they visited but also
discovered many churches by chance or through word of mouth from locals they met along the way. Growing
up in a family of architects and builders, Brunetti often visited as a child construction sites and developed a
lasting interest in architecture and history. For each cathedral he selects, he studies existing architectural
material before taking study shots then shoots a few hundred to a few thousand individual frames, focusing on
every minute detail. He usually works in the early morning to reduce as much as possible the amount of foot
traffic he has to later edit.
The results are timeless and, so far, a decade-long, reverent tribute to the religious structures of Europe’s
many regions and cultures. Brunetti is still on the road and continues to discover little-known gems and the
tweak his collaging and editing process, which he emphasizes is extremely complex.
“We constantly refine our working method and our visual strategies to achieve the ideal picture,” he said. “As
long as there are interesting new buildings to discover and as long as we feel challenged by working on
new FACADES, we will continue.”

http://hyperallergic.com/244523/seamless-digital-collages-capture-europes-church-facades/

http://www.nytimes.com/2015/08/20/t-magazine/markus-brunetti-photographs.html

Overexposed architecture
By Jean-Michel Landecy | September 18, 2015

Offering an analytical and aesthetic gaze on the urban landscape as a whole, the 2015
edition of the “Arles Rencontres de la photographie” challenges the global vision of city
and architecture as inexhaustible sources of inspiration for photography.

From the very beginning, the history of photography has coupled city and architecture as inexhaustible
sources of inspiration, offering an analytical and aesthetic gaze on the urban landscape as a whole. “Les
Rencontres de la photographie” in Arles is hosting several exhibitions that challenge the urban context
with the theme “Résonances. La photographie en dialogue” (“Resonances. Photography in dialogue”).
Out of scale! Entitled Facades, Markus Brunetti’s technical drawings express the monumental nature of
great religious buildings. Although most are integrated into built-up urban spaces, the photographer
manages to isolate them, carefully framed and given the 2D appearance of a drawing. The reading of a
building is, therefore, brought down to a single plane, reducing the need to decipher the urban perspective
of the surrounding streets to a minimum. His pictures raise the issue of points of view. The reality of
urban perception does not allow a front-on reading, close to the building but, as seen here, the
photographer’s eye seems to shift freely along a vertical axis, grasping all the details and materials, and
with no apparent distortion. This photographic reading is made possible by the large-format view camera
chosen to conserve the buildings’ proportions. The photographer’s travels in Europe have enabled him to
compare styles and practical craft skills, as well as the compositional features typical of each religious
building. The light is neutral, without shadows, diminishing all effects of relief. Presented in a very large
format, his photoscenography challenges observers to find the point of view required to visually
reconstruct the work in the tiniest detail.

http://www.domusweb.it/en/architecture/2015/09/18/overexposed_architecture_.html

Divine intervention: Markus Brunetti's
imposing architectural icons
ART / 11 SEP 2015 / BY BROOK MASON

Piazzola sul Brenta, Duomo, 2013–2015

Images of architectural icons are common enough; after all, the pioneering British photographer William Henry Fox
Talbot snapped Westminster Abbey way back in the 19th century. But now the Yossi Milo Gallery in Chelsea is spotlighting
the German photographer Markus Brunetti's highly individualistic take on that genre in 'Facades' – the photographer's
first exhibition in the United States – capturing historic cathedrals, cloisters and monasteries throughout Europe. The
show deftly demonstrates his dazzling creativity.
To create a single work, Brunetti first snaps upwards of 100 images, focusing on frequently overlooked stone statutes,
before airbrushing out extraneous elements like cars and street lights to create a riveting composite image. The detail is
starling, with viewers getting to gaze up close at the mosaics tucked under the roofline of the Duomo di Santa Maria
Assunta in Orvieto. Elsewhere, lichen is clearly revealed.
Brunetti's vast image archive factors architectural styles ranging from the early Romanesque and Gothic, through
Renaissance and Baroque to the contemporary. 'He captures these immense churches – one as tall as 530 ft,' says Milo,
who has included an image measuring a towering 10 ft in height in the exhibition. 'This size will immerse the viewer and
present the facade in its purest form,' he adds. In some instances, Brunetti also drenches images in a surreal palette,
skewing these monolithic structures further.
Consider this show the ultimate walk through the Reims Cathedral and on to Chartres. For those on the other side of the
pond, Brunetti's iconic images can also be seen in Axel Vervoordt's 'Proportio' exhibition at Palazzo Fortuny in Venice
until 22 November.

http://www.wallpaper.com/art/divine-intervention-markus-brunettis-imposing-architectural-icons#124063

The German photographer Markus Brunetti has been travelling across Europe for

the past decade, capturing the exteriors of churches in minute detail. The above
photograph of the French Gothic cathedral Notre-Dame de Reims, which was completed in 1275 and is now a Unesco world heritage site, is included in an exhibition
of his work, FACADES, at the Yossi Milo Gallery in New York this month. It will be the
first show of Brunetti’s work to be held in the US.
While the photograph above measures just over two square metres, other structures depicted in the exhibition, including Ulm Minster in Germany, are presented
as three-metre-high prints. After taking a test photograph on an iPhone, Brunetti
shoots each building from hundreds of angles over a period of weeks or even years,
finally assembling the images digitally to form a complete, hyper-realistic façade.
‘Markus Brunetti: FACADES’, Yossi Milo Gallery, New York, September 10-October 17,
yossimilo.com
Slideshow photographs: Markus Brunetti, Courtesy Yossi Milo Gallery, New York

http://www.ft.com/intl/cms/s/0/77026a60-5232-11e5-b029-b9d50a74fd14.html#slide5

After two decades of work as a photographer, Markus Brunetti was
feeling underwhelmed, uncreative, and bored.
To mix things up, Brunetti, along with Betty Schoener, his “partner in
work and life,” built a truck, left home, and began traveling around
Europe. It was meant to last one year, but has since turned into a
decade-long way of life that they say is “open-ended.”
Like many tourists traveling around Europe, the couple was impressed
by the seemingly endless number of churches they encountered; a
visual definition of “background noise.” Although they were the subjects
of countless tourist snapshots, Brunetti began to imagine them as a
larger project—a photographic exploration of the churches that he calls
“Facades.”
Brunetti says his process of creating the work goes beyond
photography—“The right term hasn’t been found yet!”—but begins with a
simple draft photo taken on an iPhone and ends as a 10-foot image,
some of which will be on view at gallery in New York opening Sept.
10.

Brunetti studies each church, cathedral, and cloister he photographs
closely before taking hundreds, and sometimes thousands, of frames
during similar light and weather conditions. He shoots everything from a
street-level perspective without cranes or drones and then, along with
Schoener, he mounts and reconstructs the facades “in our own intensive
process of composition” that allows for the viewer to appreciate all of the
intricate details of the structures.
Often, the buildings are under construction, so if he needs to reshoot
any piece of the puzzle, he might have to wait years until scaffolding is
removed before completing the work.
“This explains why we could only finish 42 works in the last 10 years,”
he said. “The builders and architects that built the churches had to be
patient; most of them never saw the finished result of their endeavors as
it took many decades or hundreds of years to finish the buildings. I try to
work on ‘Facades’ with the same spirit and patience they must have had
when starting to work on the real buildings.”
The excitement of working on “Facades” has grown as the couple
continues to work on the series. Brunetti said they have plans to extend
the series to include synagogues, mosques, and temples and to travel to
other parts of Europe and potentially other continents as well.
“The longer I work on ‘Facades,’ the more I am fascinated by the variety
and complexity of the buildings. If I were to lose this fascination I would
stop and find something new and different to stir my creativity. So far,
the ‘Facades’ are nowhere near finished and we continue to travel and
work on them.”
“The journey continues and we will be pleased to share our own cultural
fascination with the viewers of every finished facade.”

http://www.slate.com/blogs/behold/2015/08/25/markus_brunetti_s_facades_a_complex_and_detailed_look_at
_some_of_the_churches.html
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